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KWANG, KONG yy, : 
(eels : K ae Light above man 
a light » tS 


[Sw.] Fire above 


man 


Ahare sitting. An 
animal with large 
ears, a short tail, 
the upper lip wanting, the front feet short, and with 


hair on the soles. 


vie es ; a swt ! [Sw. ] 


[Kw.] The rhinoceros horn was used by the 


ancient Chinese as a drinking cup. They 


knew the animal well. 


Sw.]| There is 
FR > tu) SY me] (gh OP 

wanting aclue 

tothe connection between the sign for silk here used 

and the present meanings of the character. But it is 

better to regard it as.a picture of che bent arm. See 


Lear koyy 


PInc 
weapon » 
« soldier » 


Kt, Grr; 
«He,» «that» 


KiEN, KIM 


« Together » 


CHE, TAK 
« Book, » 
« register » 
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KB are tik [Kw.] 


[Sw.] Two hands below grasp the weapon or 


weapons, usually a hatchet zz. ' 


Stone drums. With R bamboo SE it means 
ae a winnowing implement or dust pan ee 
of basket work used in sweeping. The 


lower part represents the hands holding it. The 
upper part is the Ki. 


Kw forms of this 
implement wi- [Lw.] 
thout the radical. 


[Kw.] Additional forms of the Ki 


+r ey or ancient winnowing implement 


which is shaped lihe a sleeve, is 


made of basket work and is used in throwing corn into the air 
after threshing, as a rude winnower. It is probably the original 


character afterwards used for the pronoun. 


[Sw.] A 


Sig 46. [Ltp:] Fie | [Kmp | a hand» 


holding — 


two stalks of corn (the upright strokes). 


[Kw.| 
it Hl [kw] Ws. oe fe With 


R bamboo above. A bundle of written tablets tied together, 


The curve is that of the bamboo slips on which the characters 


were cut or painted. 7"ak is to « tie, » 


is fs. yey _ 
ee a oe ee 
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[Sw.] Two rafts of timber, or two sets of 


WICEU; KOK ¢ 
Join together » FE S _ roof beams are here represented as 


astened together. 


[Kw.] The idea of returning is 


HwWEI, GUT 
nl represented by a line going 


a Return » back into itself. 


YEu, 


—«@ Awalled Gaba 
park for birds — 


and beasts » 
[Sw.] After the time of the Lieu wen, a 


phonetic ye « have, » was inserted ins- 


tead of the four trees and two partition 


walls of the old form. 


[Lw.] Here tux 


Et. 
Nae an earthen 
: Ear th » aed dyke is sugges- 
tive of earth. 


| anne | v Ger eo ih the 
Bes fs); 60 “use of hwez is 

a (e) 
« low wall » ™  ideographic (cir- 
cularity) and not phonetic. 


x Lw. The phonetic BK is in Sw 

‘ from | ting phonetic. In Kw. 

« city wall »— Y s | 
with R spear in reference to the 


CHENG, DING if 


military use of a wall. The Kw from wz « noon » is not 


easily explained. 


TANG, DOM. 


«Family hall». = aoe 


[Lw.] Here is an example of increased 


Y¥4 ornament in the caligraphy of B. C. | 


800. 


; 


[Sw. ] Derived — 


CHUI, TOT + 
BE Same as EB by Sw. from ° 


«To heap up» a picture of a 


hill. Perhaps this may be the explanation of the old form zy 


Ba Vie 


Kin, GIN. | [Sw.] From —f- earth oman : 


. ry “A 
« to plaster » a Bu = (the plasterer) and i ee 
« ; 


diligent » The yellowish brown earth of North — 


China has much lime in 
it and is used commonly [Kw.] [Kw.] i 


for cement. 


Yau 
The ancient 


emperor Ngok 
« high » 


[Kw.] Earth heaped up and bench suggest 
height 


Tu, TOK Al _ [Lw.] Heaped _ 
gut | | 
stockade Th Se [Lw. | ) earth was thought 
with 5 stakes» y to be better repre- 
sented by ie feu « hill » than by Be tu « earth, » but 


the moderns have thonght differently. 
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Bie ie. [Lw.] Three deer are here seen 
_ CH'EN, DIN 


Pei innis et ba running and raising two clouds 
iy « Dust » fe of dust. 
we 
AQ 


or Hra, gat 
—« Great » 2 
« China » 


Monument in 


temple 


a 
© 


of Confucius 


are ‘ 


oe teS Kw.]| From si « evening » and 
WALI, GAT eo ‘ 

Ghat oAb pu « to divine. » To divine in 
hart out side » the evening is outside of the 


common way of doing things. — Sw. 


« To work es (Kw. ] From man and flesh which 
before it is Ph 
light » 


is here phonetic. 


[Kw.] From man and gizg the third in 


the denary cycle. 


[Sw.] This dictionary derives the cha- 


racter from « night » 22# and « wor- 


king » &k ae a picture of « holding 


in the hand, « the last is otherwise written HE and Fy. 


« one ” 


Kau, K'ox 


 Panting for G5 [Sw.] > 


breath 
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TING, TAM 
«nail, » 


« aoe rad a3 [Se] | [Sc.] cy Shang beth 


for the sound 
of bells 


Shang tripod of ? [Lsty.] Same 


ae cis as lang 300 
Ts'r, Yeo Stone — 
si anor classics 
« Seven » 


i + ° [Kw.] 
CHANG, DOM 


Staff, strike, lean 
« Staff. » Sc. ; 
i 5 a Ey [Se-] x upon, 
« lean upon » 


SAN, | a _ [Kw.] Used as a 
3 Aes honetic f 
phonetic for 
SHAM, TAM — [Se] Y) [Hin] 2 


shirt, and pine 
« three » tree. 


SHANG, DUM 


« Up, » ee) 
[Se.] Khk.] 
« above, » ae ete oe 


« ascend » 


[Hyp.] Same as teng, sheng 


je 


« Ascend. » 


, 
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Hn, GE(T) 


aa Down, » 1 BAD es : 7 ; | | : 
« below, » « 20 af ms [Se.] aD [Khk. ] a Lest : 


— donw » 


P Uo Por i 
? ; 
A [Sc. } Shang bell. 


~« Not » 
Shang ; 
bell. ii [Kw.] pe [Kw.] 


Tie : [Kw.] Used as a phonetic for flour. A wall 
MIEN, MIN 
iff for protection against arrows. It is said to be 


. Dark ie : a picture of TE cheng, in the act of being 


drawn to one side. 


os CHEU, TOK ) [Hk] 1 
«to draw out» +f 4 [Sc.] y [Hkn. ] = is said to 


be a 


1to3A.M. 


picture of a hand being pulled. 


T'stE, TAK 


« and, » A a [Sc.] a (Hkn.] 


ea « further » 


Stone classics. The phonetic 


is X pot « not. » 
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PEI, PUT 


— « Great » 


BAN-ZAI-SAU 


K‘IUEN, K‘ON 


« Dog » 


Syneaas 


— 


i Sw.] In allusion to its gre- — i 
YANG, DONG | Bred 


i ; "(= garious character it helps _ 3 
@ Sheep » to form bP aa k‘tiin, gun, oF 
— 
« flock. » 


hj} 


‘Hu, Kok 


Tiger » AT : A 


(Kw.] Representation of the streaks 9 


on a tiger. 


SHI, ae [Kw.] Of these two forms, 


Pi ae : that on the right i is the real 
« “y , i c i f 
ig. e i Ki wen. That, on. the left 


Shs Tha 


is modified to aie modern writing. 


« Horse » 


“Tha. The end hair, es and tal are — 


represented. 
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ere . ts [Lw.] This form shews thet the old sound was 
‘ ae Sia e - kak, and that, in ancient tates: patlacks were 
| « Equipage » wie AE 


much used in ravine persons of high station. 


[Lw.] 


GaAs et {Kw.] From R strike pz. 
Ki, CHU 7 ws WN | 

¢ Tt fee [Kw.] ey Few characters composed 

« Drive » . of R horse and a phonetic 

remain in the existing Ku wen. Another radical often 

ocenrs instead. The ‘same is the case with the names of 


other animals among the radicals. 


_ Gi, Nir, 


«Sun, “5 , «day» A wg [Kw.| gy [Sw] 


Sriiy, ZUN, DUN 


. i$ L [Kw.] From sun oH cE 

« Ten days » AN =I [Kmp | yiin « equal » « complete » 
« full » (year) But « yun » says Ywpl. 
‘« is also here phonetic. » If so the lost initial of yiin 


was d. 


SHENG, TING, 
= FANG 
~-c ascend » 
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C HUN, TUN T'un the upper portion, is here both phone 


« Spring » tic and ideographic. 


{Kw.] Three burst buds. Tutn or chun is aaron 


bud, spring, and to burst. The form WW : 


che, te‘t is the 45th radical and is found also. iM, 


in radical yi grass, t*sau, 
t‘ok. The more antique form 


} 


of chun is. 


SING, TING 


oe : | i (o) 
p ve « Star » E g me at ah 


Sui, DJIK ‘O} [Lw.} Sw derives it from 
e Bom 2 


«It 1S, »« this » ge FI sun and na correct 


YUE, NGET 


« Moon » 


'Sw.] [Kw.] )» [Sw.] 


Bells and 


vases. A of L M 


Shang tripod 


a, 
Gai ‘ 


PP Be ere ae Os ees ee eee iy eee ae ee lle 
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« hour » 


« time, » H3 Gee [Kmp } ay [Sw.] Fon Ek and ae 


Kw. From he and 4 + [Kw.] 


Mu, Mok 
« Wood, » f [Sw.] 
« tree » 


WEI, MIT 


« not yet » 


np Examples of characters of the Shang dynasty 
; taken from the copper basin of the 
San family. 


YI DI(T) ay, a NAN, NAM 


« to, » « that, » e in order that. » « south. » 


CALS TIT a Yii DIK 
« to, » « arrive at. » J « to, » « to be at. » 


SHE, TOK iG Si, sik ! 7K Mu, Mok 
« ascend. » « west. » a 


«wood, » « tree. » 


XCM SANG « Mulberry. » From grass Hirt above and pe « hand, » 


or Ai yeu « right hand, » befow. 
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« within. » é { beneath as in Lw. 


hy ry NEI, NIP ~ Ux XE TENG « ascend. » With two D bad * 


[ YAI, NGAT « cliff» « brow a vi YUEN, GON 


« source » 
of a hill. » Same as oe yai. 


Se ral Tu, tox, « chief city. » The left hand part is the 
| sameas FR lu, hie bit and 5S che all which charac- ? oe 
ters were used convertibly in the Ku wen. The whole in- — 2 
scription is in 19 columns, of 19 characters each. The basin 
is eight inches and a half high, and six feet four inches is ie 
- circumference. It is preserved at Yang cheu in the province 


of Kiang su. Some doubt its genuineness. 


Examples of Lieu wen from the Stone drums 
B. C. 800. ee 


The writing on these drums consists of ten poems. 
inscribed on ten drum shaped stones to commemorate a. - 2 
hunting expedition of Cheu Siuen wang, emperor at that 


time. 


nN TUNG 
iz | : In Lw for So KUNG « oppose. » ls] « together. > 
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? (A Hau, Ko 
yt 4H ' Wo, NGO, here used asa surname. fay. « good. » 


re ye 


ERTS BG 
petUN , KL sign of 


« prince. » Sua 
P genitive. 


| KUNG, KONG OO} ono FSi, TIK 


« bow. » 


a certain 


2 ie emma 
| official building 


TSI, TSIK a He Sui, ZHIK 


« time, » 


«« hour,» 


Pate | yR SHEN, SHIM 
« square, > 17k « deep. > 


», Wo, NGak ps oo Ku, Kox 


«I,» ame.» | raped « net. » 
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List of characters to shew that words with the initials s, sH, CH, and TS 


on the one side and L on the other agreeing in their meaning come 
from the same roots in an older stage of the Chinese language when 


the initials were D.or T. , 


CLEAR, WE shwang, ee liang, vii ts‘ing, ina lang, Hed : 


e der . 
tsung, va sing, « awake. » 


Comp, AE shwang, Y i liang, vig ts'ing, VE ling, «ice,» 


Y 3 leng, « cold, » ee shwang, « frost. » 


iy hy e ‘e 3 Baa 

Hicu, ey sung, Bz lung, 5 ts‘ung, a ling, «tomb,» 
« high. » 
: an 

THINK, av siang, 7 yi Liang, wa shang, « consult. » 

ee pe Ae | 
CHEST, VASLET 7] Siang, Al ling, « prison, » #8 lung, « cage, » 

A 


fia] tung, dong, « cylinder of bamboo. » 


is ae der PAN aay os eas: 
Sounn, jee sheng, Uri ting, «hear, » Hap ling,’ « hear, » 92 


4S ling, «command.» ae 


App, interest of money, hei sik, Fi li, « gain, » interest, » 


Au. te, tik, « get. » rg 
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a si, sik, Hy t'si, sik, AE lai, lak. 
* 0, 50k, --«#% lok, « thread. » 


ci shu, shok, rat liau, lok, +6 80, sok, 

=e sheu, « ola age,» #5 lau, « old. » 

FH} si, 7 Ai lie, lit, 

Wearing altogether, together , SS ts'ung , « collected, » #4 tsung , 


li] t'ung, dong, « together, » « same, » 


, i HE lung, « bring together. » 


Hai siang, « side buildings, » iis lang, « side 
rooms, » 


« cloisters. » 


FLOURISHING, sheng, a: lung. 


2 Honest, cheng, fi liang. 


; : , i “ . : ay ; 
Lear, sie, sik, « drain out, » ii leu, luk, «leak,» 
| li, lik, « drip, » Jif li, lik, « dysentery. » 


: #2 as e 
Buus, tging, « blue, » tsang, « azure, » 


+4 
iz lan, lam. Ng from m. 


= “ 
_Fortow in succession, $5 sii, z0k, ie shu, zhok, « belonging to, » 


\ 


Re lo, lok, « connected. » 


Parr, TWO, {Ep shwang, ry liang. 
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These coincidences are too numerous to be fortuitous. abe 
They are explained by supposing s and / to be separately ae 
derived from d or t. The dental root has given out two prin- iS 
cipal branches, one by sibilization, consisting of s, sh, ts, 
ch, the other by lingualization consisting of |. This branch- 
ing out of letters took place before the invention of the a 


characters. The inventors shew no consciousness of it in 


their choice of written signs. A few of the examples have 


d or t as their initials. These are instances still extant of 


the primitive dental. 
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HOW TO USE KANGHI. 


In looking out a word the student must first notice to 
which radical it belongs. 

. Tf this is not manifest look for it in the list of words 

called Kien tsi « How to search for characters. » Time will 


be saved by doing this in doubtful cases. 


Neither in Kanghi nor in Morrison are the words clas- 


sed except as to the number of strokes, and the radical they 


belong to. 

“a In consulting the dictionary the number of being 
- known strokes you can only look patiently from beginning 
to end of that section which contains the number. 

In Medhurst’s dictionary time is saved by an alphabe- 
- tical arrangement under the strokes. 

— The word being found, it will be seen that Kanghi's 


first information is on ancient forms of the characters. He 


usually gives one or more as examples of the Ku wen. 


’ 7. . . . 
_ These represent the Chinese written character as it was 


. : 
a eee Sa rie ys aun me 
Ee ie ee ie SOP a ee a oe 
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previous to B.C. 800, when the Ta Chwen or Lieu wen was 
introduced. 

The examples of Ku wen in common editions of that 
work, are cut to suit the graving tool. They are not in fact 
the true Ku wen, but a Sung ti or printer’s shape of the 
Ku wen. When compared with the old shapes on bells and 
vases and on the old monuments, the want of likeness is 
due to this cause. | 

It was Hii shu chung who, in the Shwo wen commen- 
ced the practice of giving a specimen of the Ku wen. His 
object was to place before his readers the facts as to the 
oldest extant form of the characters, so that they may 
judge for themselves as to the correctness, of his etymo- 
logies. 

The next point on which K‘anghi gives information is 
the sound of words. The old tonic dictionaries give to the 
characters their contemporary, recognized sounds. 

In the dictionaries of the Sung and Ming dynasty it 
became a habit to quote some one of the spellings from the 
old tonic dictionaries without saying which. This was 
unscholarly and unsatisfactory because of the variety of 
Chinese dialects and the regular process of change in the 
sounds of the language. 

Kanghis Dictionary has the merit of commencing a 
better system. This was caused by the researhces of Ku yen 
wu. of Kwun shan near Sucheu. He reprinted the Kwang 


yiin and arrived at more correct views than any scholar 
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had done before about the history of the changes of sounds in 
3 the language. Under this new light the Peking commission 
_ that compiled K‘anghi’s dictionary wisely resolved to change 
_ the method of representing the spelling of oldsounds. They — 
- quote three or four authorities in an order determined by 
their age, Of these Kwang ytin and T’ang yiin are the most 
valuable as representing the sounds in the oldest registered 
form. 3 
To become skilled in the reading of the sounds the 
rhyming tables in the introduction to K'anghi must be stu- 
died. | | 
: The letters hk, A’, g, ng are distinct. So are t, t, d, n 
and p, p’, b, m. § is distinct from z and sh from zh. There 
is a strong and weak aspirate. W and Y are pitched both 
high and low. The letters f and ch had better be referred 
back by the foreign student at once to the p and ¢ series 
from which they come. 
Of the two sets of rhyming tables in the introduction 
to K'anghi choose the older. The number of initials is here 


lower. The sounds also are older. 


a 


ey The thirty six initials, found in K’anghi and several 
older dictionaries, and based on the Sanscrit alphabet. 


aa i g ke Fils § ale ng sheer 
ii t G t aE d y Ie n Teeth, 
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ARS ni Palate. 

oy p v6 P Pe b Hy m Lips. 

JE, Weep Bevo Flam Labial aspirates. 
Wei yes Fike tps Abe dental siitonts 
HE cn (is) BE cn Raj PEE sh PL oh Palatal sibilonte. 


Se eee = Ze Throat aspirates. 
He» = [a Zy Hayy 


Vowel initials. 


AR 1 H j | Tongue and palate. | 


The throat aspirates are one pitched high, a strong 
aspirate, and one pitched low, a weak aspirate. They are 
separated in actual pronunciation in the old middle dialect 
by about half an octave. 

The vowel initials include a, 2, 0, vw, with w and y. 
They are upper and lower and are separated also by about 
half an octave. | 

Surds and aspirated surds are in the old middle dialect 
pronounced in a high tone and sonants in a low tone. Ng, 
n, nt, m are in the low tone as also J, 7. 

Thus eighteen initials belong to the upper pitch of 
pronunciation and eighteen to the lower. 

The palatals chi, che, dging, niang are derived from 
the dentals tewan, Cwan, dung, nv, by a process of change 
which had just commenced when the Hindoo Buddhists 
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arranged, for Chinese use, the syllabic alphabet here given. 

The f series fet, fu, vung, vi had also recently begun 
to appear when this alphabet was made. The reason that 
we find two f columns is that the first is derived from p 
and the second from p* aspirate Dialects known to the au- 
thors of the alphabet contained both the old letters and the 
new. Consequently two f columns appear. The difference 
is not in the quality of f, but in the quality of the p from 
which it sprang. 

So with the two v columns. The former is from an 
older m. 

The ten sibilants are tsing, ts'ing, dzung, sin, zie, 
chau, chwen, djong, shen, zhan. 

These are in fact all expansious of the dental series, 
but they appeared sufficiently distinct 1200 years ago to 
demand a separate place. | 

The reason why ch occurs here a second time is that 
in dialects known to the alphabet makers some words in 
ch were in close connexion with ¢ and others with ts*. It is 
not necessary to suppose that there was more thau one ch 
in any one dialect at one time. 

EE Te I ae ae eee ec a aioe PORE Deere Suerte 

* In Peking tea is called cha at present. In Tientsin it is called 
ts'a. If the old alphabet makers were now buisy at their work in Pe- 
king, they would place cha on this account in the second ch column 
from a belief that it is in its nature allied to és’. In Sucheu to the 


present time words in the first ch column are pronunced with a very 
soft ch, while words in the secund ch column are pronounced with és. 
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The six remaining initials are hiau, hia, ying, yr, 
lai, ji or strong h, weak h, high pitch vowel, low pitch 
vowel, / and 7. 

All the vowels come under the two y columns. The di- 
vision into two columns refers to high and low pitch. R is 
classed with 7. 

The two / columns really belong to the guttural series, 
the 2 column to the dental and the 7 column to the ni divi- 
sion of the dentals. The makers of the alphabet did not 
however see their way to the recognition of this. 

7 The first set of tables of rhymes represents imperfectly | 
the mandarin sounds. In the second set of tables of rhymes a 
there are 26 leaves. | 

I. In the first leaf Wk ka, even tone ae ka, rising tone 
fal ka, departing tone x kak, entering tone, form the first 
group of four. They are intended to be pronounced accor- 
ding to the old spelling. Then follow kia, kia, kia, kiat; 


NY, Cee oe Te Sp tinge Lye gee 1 Pde lg ie a 


kieo 00 kiet, 00 0 kiet. | 
II. In the second leaf Oe) kwa yA kwa IB kwa El} 
kwak are followed by MI kwa ca kwa EM kwa Ail) 
kwat, 000 IEP | 
, There are two groups called kwa because in some 
dialects words in the former of these two groups omit w, 
while those in the latter never omit w, at least in the 
dialects hold in view by the compilers of the tables. 
III. In the third leaf it keng, keng, kek are followed 
by king, king, king, kik, and this last group is repeated, but 
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with different characters. The reason of this repetition is 
similar to that given for the second leaf. 

IV. In the fourth leaf fie kung, etc., kok, Kinng me 
kiok, are found. | 

-Y. In the fifth leaf +7 keng, etc., kek, king, etc., 

kik, are found. 

These are distinguished from those in III from a desire 
felt by the compilers to keep those words separate which 


were separate in the tonic dictionaries of early times. 
VI. In the sixth leaf Hz kung, etc., kwak, kiung, etc. 
vi. A kung, ete., kok Fe kiung , etc., kiok, 

tsung, etc., tsok. 
vul. BR pei HE pei FE pek FE ki, ete., kit, mei, 
mek, tsi, tsek, etc. 
Dn a kwei, ete, kinet, k‘iut, ete. 

X. #¥ kai, etc., kat, kiai, etc., kiat, ki, ete., kit. 

Here again the reason why the syllable ki occurs as in 


VIII is that in the older tables certain words now having the 
_ same sound were separated. An attempt is made to keep 
them apart in these modern lists, but it is not warranted by 

existing dialects, so far as known. | 
{ a kwei, etc., kwat, kwai, ete., kiuet, kwei, ete. , 

| Kinet. : 

xu. flu, ete., kuk, Jar kii, kink, FL tia, ete., 
tsok. ; 
XI. —-- kan, etc., is kat, 4 kien, etc., + kiet. 


XIV. Ef kwan, etc., kwat, kiuen, etc., kiuet. 
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XV. &. kam, pe es kap 5 kiem, etc., We kiap. 
AVE. - kan, # A kiem, etc., #7] kiep. 
XVII. He ‘ken, AY kim, etc., = kip, os shim, etc. 
xviit. Ft ken, ete., $7 kit, TH kin, ZB kit. 
XIX. Fil kwun, etc., ee kut, 14 kitin, ge 
xx. YL kiang, Bb kiak. 
XXI. aa kang, 7G we kak, =p kiang, Fit kiak. 
XXII. K kwang, “BR kwak, fee shwang, etc., shok 
SiH. 
XXIII. Ry kau, etc., 
XXIV. $f keu, etc., 


4& kak, 3 kiau, ete., Bb kiak. 
2E kak, It8 kien, etc., AA kiak. 


The extreme left column in each page contains the cha- 
racters which mark the corresponding sections in the tonic 
dictionaries. 

These rhyming tables atternpt to reconcile the old and 
new pronunciations. They are therefore more useful to the 
native than to the foreigner. The sounds they attempt to 
express are midway betwen the pronunciation of the Tang 
dynasty and that of the present day. 

The characters selected for insertion in these tables are 
frequently made use of in the syllabic spelling of the dictio- 
naries quoted by K‘anghi. 

After determining the sound, Kanghi gives the mean- 
ings of the word, with examples of its use, classical and 


modern. 


A Sa Me webs Eee ed ZS hikes eee SN She Te nite eh te? ye pitas piers 09 Me 
ork. to rs ee 


=i 
~ 
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The tones are four, viz. 4, _E, Ss Ay p me 
shang, chi, ju. 

The rule for the tone is that each word takes that of the 
second word used in spelling it. Thus Elk is spelled baz. 
The words used in spelling it are a ba ts mai. Ba maa= 
bai. Bat is in the tone called chii sheng because maz is so. 

Meanings and examples of use are then given. Often 
the etymology proposed in the Shwo wen is cited. 

In mentioning meanings the preference is given to 
those of the Shwo wen and Er ya on account of their being 
the oldest dictionaries. Then follow Kwang ya, Yu p‘ien and 
others. 

In citing examples from books the classics appear first. 
Then follow Cheu and Han authors and those of later times. 

When the regular history of a word is complete, irre- 
gular pronunciations and peculiar usages are treated in a 
postscript to the article. 

Examples of Syllabic spelling. 

-f- tsi « son » Fg ae T'ang yin BY if YW tse lr 
ste. To be pronounced ész, by the method of fan tsve, in 
the ascending tone, Lis) being in that tone; FEF El Tsi 
yin HH 4 y) tsu si to be called tsi. In the same tone as 4 Vy. 

+ kie, « alone » Ii Ha Kwang yiin Fe Al 
ki lict. To be pronounced Avot ae Fel Cheng ytin FF Jat 
ku set. To be pronounced et, and in the entering tone or ju 
sheng. Both these words are in the upper or surd series. 

ee tsi « a character » Fae Hie Trang yiin, We ‘Et 
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dzi chi. To be pronounced dz, taking the sonant initial 
of the first and the tone and final of the second. The initial 
and final are both determined by the tonic dictionaries, but 
the tables of initials and finals in Kanghi’s dictionary will 
serve to indicate them. 

Thus JR dztt is found on the 11th leaf of the second 
table with initial ds and final é¢. 

te dzun. J HE ie 1 4] Wy. According to the T'ang 
collection of rhymes to be called by the syllabic method 
dzun. It occurs on the 20th leaf of the 2nd table of rhymes 
under initial dz and final w7. 

a pei. By the spelling in Ty yaj bu Hk mei it is to 
be pronounced bei. By the spelling in Kwy, Tsy, Yh it is 
bei. Kh adds in a note that eae has two different spellings 
in me as Hi bei in wy bot, and four in Tsy, UF 7,3 
pei HAA Hk bei ces Vy Z bot HY WA pot. Kh decides the 
standard sound to be the first of the Kwy spellings. In this 
he is of course wrong because final ¢ has been dropped. 

An Meng, family name of Mencius, the elder, the 
beginning. By Ty, Tsy, Yh, Chy it is meng and is the same 
in sound and tone as meng « dream. » Also tf: fefs Mang 
= ie Mang. 

fe yin. In Ty ay [EL yin. In the 2nd set of tables 
it is under the lower y and is therefore in the [> 2. hia 
png tone. 

4 (sim, « sleep. » Spelled by Kwy, Tsy, Yh, Chy -G 
Ra t'sim. It is on the 18th leaf of the second set of tables 
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under initial ¢s and final em. In the first set of tables it 
occurs under initial ¢’s and final in. 

Fi hw the second character in the name of coral 
shan hu. In Ty Va P hu ngu, that is hu. 

jE wer, me «tail» is to be read me by the con- 
current testimony of four tonic dictionaries. Three old 
forms of the character are given. It is formed of it Shi 
« corpse » and oF Mau « hair. » Sw. says it is composed 
of hair turned up at the end of a corpse. 

# hai « injure » is to be called hai with the 
weak aspirate. Since the weak aspirate flows out of g, it is 
to be read gaz, It is in the chti sheng. The Shwo wen 
explains it « to injure » and analyses it as formed from ti 
mien «house » and [J Arew «mouth,» for, he adds, 
words come ont of houses. The four strokes in the middle 
are, says Sw, phonetic. From this we learn that the oldest 
form of the sound was gat. 

ES su, to be read, shut. Sw gives as the meaning « to 
finish catching birds, » and as an explanation of the char- 
acter « above and below the head, kang, of the silk net, 
are seen the pole and handle. » Two pages of examples and 
meanings follow. 

Hu tsang «bury.» In Ty, Tsy, Ghy AY ie tse lang, 
to be called tsang. Also in Tsy ae ik dze lang to be 
called dzanqg. Both these pronunciations are in the x pa 
chii sheng as will be found by referring to the 20th table 
for lang. Another sound is in Chy aa keh tsang in the 


: 
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2p. ja p'ing sheng. This last is based on the authority cited 
in Kh of the commentary on the Han shu. 

At the end of each article when the principal examples 
have been all given Kh adds the word tseng which means 
addenda. Here are appended old forms, varieties, and new 
characters. The old forms are useful because a reference is 
made to the new radical under which, by the changes of 
modern writing, they are to be found. To be able to read the 
Chwen wen is very important both for philological res arch 
and because several valuable works have been printed in 
it during the present century. 

The tonic dictionaries cited in Kanghi spread over 
about 825 years. The following are their names and approx- 
imate dates : 


Yti p'ien yes Liang AD 550. 


Kwang ytin, T'ang ytin jee El Tang, 650. 


EH RR a GH 
wa 


Tsi yiin HEA Sung 1000. 
Wu yin tsi yin wa SE HA Kin 1150. 
Yiin hwei ie @ Yuen — 1250. 
Hung wu cheng ytin yi TAY ae El Ming 1375. 


In the earlier among these dictionaries the compilers 
wrote as they spoke and the spelling can be relied upon. 
From the Sung dynasty onward the old system of pron- 


unciation was shaken and the compilers of the dictionaries 
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had no firm footing. They were often without a clue in 
doubtful cases. They did not like to leave the authority of 
the dictionaries that preceded and they dared not follow 
their own pronunciation. The sounds as they pronounced 
them themselves deviated too far from early models. 
Hence, from the Tsi yiin and onwards there are several, 
points, e, g, in regard to the final letters £4, t, p, on which 
we caunot feel satisfied that the compilers knew what they 
were about. 

Kach dictionary spells words according to its own 
system of initials and finals. In Kanghi the tables prefixed 
cannot be supposed to indicate correctly the initials and 
finals for all the pronunciations cited from the preceding 
seven works. But generally the second set of tables will 
serve the purpose in a certain rough mauner. 

This is specially true of the Tsi yiin, te HEL. In the 
time of this dictionary the final p and ¢ were not disting- 
uished and were one or both of them lost. Thus under R. foot 
ies is spelled dap whichis identified with dat. If final p and ¢ 
had been in existence in the dialect spoken by the compilers 
there would not be this identification. Ta « great » is phon- 


etic here. 
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TWO POEMS. 


From the following poems some conclusions may be 


derived on the history of Chinese sounds. 


The existence of rhyme as a poetical ornament in the 


oldest Chinese literature was occasioned by the nature of 


the language. In any national literature the poet would be 


almost certain to seize on this ornament and adopt it, if 


the words of the language were suitably constructed. The 


suffixes attached to words in Greek, Latin, and Sanscrit pre- 
vented the introduction of rhyme into those languages. It is 


suited to Chinese because the roots have no suffixes, and | 


because they are mono syllabic. 


The poems that follow, having been written by those 


who spoke as they wrote, can be depended on for what they 


contain of information on the state of the language at the — 2 


time of their composition, and also for negative conclusions 


founded on what they do not contain. This cannot be said Of 


.: ea ae 
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modern poetry which is made by those whose rhymes, 
unless they are southern men, widely differ from what they 
are in their native mode of speech. 

The word Iii feng rhymes in these poems with 
words in m. We find in Kwang yiin that 1200 years ago 
m was the final of several words in which this character 
forms a phonetic element. It was therefore then called 
bam. It occurs in the following poem in the Ta ya or third 
great division of the Odes. Like the other poems of that col- 
lection it was written under the Cheu emperors, and in the 
time of Li wang B.C. 850. The affairs of state were then in 
disorder and a poet uttered his grief in the following 
manner : 


Gtk TSF 
KR HW K z& 
aE ORE OTK OAK 


zhik sik min zhi wun wu_ kong pe S S 
at, Ile. dai Pak fh pot a asoka sd sok (3 = 
Hoss POs -Zhik Sikes Cals, Sata ak bam 

tai chia li hau ping min yi Ju 

shi se Mn: 3Shi 2s ye tape cpt 5 
wei wei tai chia pu suo %ehi {S60 B = 
REM Hetaee 0 Game A Miciee te eae 7: #1 sin al feng 
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Literal translation. 


Like that (man) against wind. 

Also greatly (suffix) pants. 

People have ready mind 

Obliged (to) say (we) cannot come (to anything effective) 
Good is sowing, reaping. 


Strength people for food 


Sowing, reaping, alone valuable. 


(To work) for food alone good. 


Paraphrastic rendering. 


Against that hostile northern gale 

The panting traveller’s strength must fail. 
Willingly would the people bring 

Good words of wisdom to their king. 
But, ah!, they are compelled to say 

The time to act is far away. 

Doubtless ’tis better for me now 

To seek the fields and delve and plongh, 
Eschew state service, and instead 

Toil with the people for their bread. 
Surcly the nation’s truest gain 

Is found in fields of yellow grain. 

I will no longer vainly grieve 


But sow and reap that they may live. 
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Editions of the Sung dynasty insert in the text of each 
ode or after the sections notes respecting the old sounds. 
Since the pronunciation was in the time of those editors 
very much broken up they conld see but indistinctly what 
was the actual state of things so many centuries before. 
When in the ode here translated they say haw « good » was 
pronounced heu, chia « house,» « grain» Au, and yew 
«have » yz, we must not place very much reliance on them. 
They did not appreciate correctly the state of the languace 
when the syllabic spelling was invented, and were not able 
to perceive the nature of the letter changes which had 
taken place. We must take a wider recension of author- 
ities and dialects than they were able todo. Much more 
successful and intelligent investigators have followed them 
during the Ming and T'sing dynasties down to the present 
time. 

Lel it be noticed that in the ode translated the follow- 


ing rhymes occur : 


bam ai sik po 
tain tal ak HO 


From these four pairs of rhymes may be drawn the 
following conclusions | 
1. In B. C. 850 final m was fixed in the language. 
2. Some words which have since acquired a final ng 
then had m. 
3. Final & was then in the language and words which 
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have since gone into different rhymes as se, shi were then 


so pronounced that they rhymed well together. . 
4. Many words ending in vowels as the fourth pair ho, 

po, have till the present time kept one rhyme while their 

vowel has changed from 0 to au, by the insertion of a. 

5. Three tones existed B.C. 850 and they are here 
exemplified. The first pair of words are in the png sheng, 
the second and third in the jw sheng, and the fourth in the 
shang sheng. Rhyming words keep the same tone through 
each stanza. 

6. The existing dialects which agree in final letters 
most closely with the old classical pronunciation are those 
of Canton, Swa tow, Tiechiu, Amoy and some in Kiang si. 
The locality of old classical pronunciation as used in this 
poem, was the banks of the Yellow River to the south and 
west of the great bend at the Tung kwan. 

The intermediate poetry enables us to acquire a know- 
ledge of the process of change through which the language 
was passing. 

The final settlement of the rhymes was made in the 
Tang dynasty from 1000 to 1200 years ago. The system of 
public examinations was then elaborated into almost its 
modern completeness. At that time the final m was still in 
the language. In the rhyming dictionaries its existence is 
always recognized. 

The following poem of Su of the T'ang dynasty will 
illustrate this point. 


APPENDIX D. 


ieee a 


Sp 7+ OR & 


a. 
bets 
S 
SQ 
on 
ce) 
ae 


Fung nam to Bit 
shui shan 
ving nin mi kang yong tong shang ku % 
chun kang = _zik tong on ho yin yu a ‘ 


gim  ngwa_ yim sit lim yo sim cho 


Modern sounds. 


hien lau ting chu Feng nan tau Pie 


tso liau = hwun fu shui. shan lai ye 


ting jen wel ching ying tang sheng chi 
‘chun ching si tung  yuen hu yin yeu 
chin wai yin siue lin yeu sin chu 


Literal translation. 


| leisurely solitary hall bamboo Feng — south arrive Leave 
sit solitary gloom bending water mountain come occupation 
fon man not yet passes reflect fronts produce dwell ; 
spring region _ night winter garden gate retired quiet 


birds. beyond = dark snow grove aperture mind place 
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Paraphrastic rendering. 


To a lonely country home 
Seeking holiday I come, 
Cherishing while none intrude 


Thonghts in love with solitude, 


Mountain scenery fronts my door 
And the Feng flows on before. 
In its waters deep I see 


Images of house and tree. 


Downward bending each bamboo 
Still looks fresh the winter through. 
Round my darkened cottage home 


Long ere nightfall all is gloom. 


Far from men in this retreat 
Freed from busy cares I sit 
Listening to the birds that sing 


Hymns of welcome to the spring. 


In restoring the sounds of the characters in the case io i 
of poetry of the T'ang dynasty we have the help of thes 372 


Kwang yiin and other dictionaries. By the use of these Si é 


works we can approximate to the true old sound. 
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By referring to these authorities the following conclu- 
sions can be established. 


1. The sonant initials appear in the above poem as b 


in bet, d in ding, g in gum, s in zk, dz in dza. We find 


_also the low pitched weak aspirate, symbolized by h as in 


han « leisurely, » and hu, «a door. » 


2. The modern 7 was then as in ne «man.» The 


modern initial w was then often ng as in ngwa « outside, » 


orm asin mt, « not yet. » The modern ch was often ¢ as 


in tek « bamboo. » The modern f was often p. 


3. The modern 0, e, u, 7, au, vue were formerly a, 


vor a, 0,2, 0,4 and these are particular cases of a regular 


process of change by which all the vowels have advanced 


or retreated from one position to another in the graduated 


scale of vowel pronunciation during the thousand years 


that have elapsed since this poem was written. 


4, The finals m, k, t, p were in the T'ang dynasty, as 


in the Cheu dynasty twelve or fourteen centuries earlier, 


characteristic of the prevailing pronunciation. Thus in the 


translated poem the words sim « heart, » lim « grove » 


yim « dark, » gum « winged animals » are there found to 


rhyme together, just as they do in the poetry of the clas- 


sics, whether in the Odes, the Book of Changes, or the Book 


of History. 
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FANG YEN, AN ANCIENT WORK ON DIALECTS. 


The auther of this work was Yang hiung B.C. 93) 
to A.D. 18. Kwo p'u made annotations on it about A.D. 300. — 
It is cited in Kanghi as HW F- Ky = Yang tsi fang 


yen. | 

Itassigns geographical boundaries to the use of particular | 
words. Thus Zh pen «a drinking vessel of earthen ware» ‘ 
is a term used in the region west of the T'ung kwan for | 
yang employed elsewhere. Tung kwan here referred to is 
the pass at the point where the three provinces Honan, 

_Shensi, Shansi, meet near the bend of the Yellow River. 

The area of the Chinese language as defined by the : 
use of words given in this book embraced Shensi, Shansi, si 
Chili and Corea on the north, with Kiang su, Chekiang, “e 
Kwei lin, Hunan, Si c‘hwen, on the south, with the inter- 

‘ yening regions. | | 
The dialects were Chu pee T'si ai T'sin FE, Tsin — 
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oe: Yang $y, Nan Chu Ea] ae or the southern Chu, i. e. 
Hu nan, Tung T'si Wi Fie T'sing ay. Sti 4a Kiang Hwai 
af VE the region of the Kiang and Hwai rivers. The Wu 
dialect Tae, embracing Sucheu and Nanking. Liang Zh 
Yi BX in Sichwen, named by the emperor Han wu ti 
B.C. 100 on account of its narrow passes, yik « narrow. » 
Lu 2559 in Shantung, Kwei lin A Ly the modern Kwang 
si, Wu hu, « the five lakes » a. y iH, Chen [Saye Sung cK, 
Wei f¥J, Chau #8, Wei ZH, Yen #88, Cheng #8 and 
some others. 

The regions known in the Han dynasty as ipl pal Nan 
yue i.e. Canton and Cochin China, with Liang YA in si 
ch'wen, are spoken of as yielding the elephant and rhinoce- 
ros, which probably means the tusks and teeth brought by 
commerce. 

‘Resemblances between the words in use in modern 
dialects and those contained in the Shwo wen are rare to 
find. The intervening time has been long enough to sweep 
away, at all events, the most of the provincialisms of that 
day, and to spread over the whole country a more modern 
type of the language. 

The preservation of the Fang yen was secured by its 
authorship when that became known. Yang hiung was a 
great scholar. The comment of Kwo pu on the book fixed 
its reputation, as a genuine production of Yang hiung and 
give it that important place in the national literature which 


it has ever since filled. 
BAN~ZAI-SAU 12, 75 i318 
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In the Han shu, says, the Si k'u, the name of this book 
is not found, nor in any author of that dynasty. In the Tsin 
shu the comment of Kwo p‘u is mentioned in the Life of 
that author. It is alluded to previously in the Feng su tung, 
a work of the end of the Han period, which states that it 
was the custom for the emperors of the Cheu and T'sin 
dynasties to send envoys in carriages to inquire for the 
words used in various regions. On returning these messen- 
gers presented reports to the emperor which were preserved 
in the house of archives, and afterwards scattered and lost. 
A native of Shu named Yen kitin p‘ing collected more than 
a thousand words used in dialects. Lin li and Weng ju t'sai 
made use of a method they called Keng hav chi fa « general 
list. » This was highly thought of by Yang hiung and he 
worked upon it for 27 years. During this time he diligently 
inquired of persons in repute from every part of the coun- 
try, military and civil. His book contained 9000 words. 
The same author in his comment on the Han shu cites the 
Fang yen as the work of Yang hiung. 

The eighteenth century critics proceeding in their 
account defend the book against charges of want of genuine- 
ness brought by Sung dynasty authors, on the ground of 
the improper use of characters. 

They then add that the Shwo wen borrows frequently 
from Yang Hiung and yet the words used are not found in 
the Fang yen. At the same time many expressions occur in 


the Shwo wen which are also found in the Fang yen. This 


aes, 
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is as if at the time when the Shwo wen was composed the 
Fang yen was not known by that name, nor was the book 
now known as the Fang yen attributed at that time to 
Yang Hiung. This accounts for the fact thet the great 
critics Ma, Chang, etc., of that age make no allusion to it. 

In the second century and near its end Ying shau, as 
stated above, brought the book into open day by the refe- 
rences he made to it. Sun yen and Tu yiti refer to it soon 
after, and Kwo pu wrote comments upon it in the third 
century. From this time forward it was known in literature 
as Yang Hiung fang yen. 

We now find instead of 9000 characters more than 
12000 and thirteen chapters instead of fifteen. Kwo pu 
mentions fifteen as the number. The Sui and T'ang histories 
make it thirteen. ; 

There is a letter extant fram Yang hiung to Lieu yin in 


which he states that he is collecting words, that the work is 


most laborious, but if his friend will allow him time he will 
ultimately complete it. This shews that Yang hiung had 
this work in hand, that Lieu yin wished to borrow it, and 
that it was not finished. It was consequently not entered in 
the book list of the Han shu, nor inserted as a separate 
chapter in that work. : 

The book fell into private hands and underwent va- 
rious changes. It was suspected by some and altered by 
others, especially in regard to the divisions into chapters. 

But, say the critics, careful reseach did not permit 
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them to doubt the genuineness of the work, and the name 
of the author is therefore retained in the imperial edition. 
They have followed the text preserved in the great collection 
of the fifteenth century called Yung lo ta tien in restoring 
to order and correctness the common editions of the work. 

Kwo p‘uthe commentator wrote a preface which is still 
preserved. After quoting the same old account above given 
of the labours of the commissioners for collecting provincial 
words in the third and preceding centuries before the 
Christian era he says that he himself from his youth 
loved studies in dialects and that this collection of archa- 
isms and provincialisms had to him a pleasant flavour. 

He therefore devoted time to its explication, correction, 
and expansion, that those who came after might have addi- 
tions made to their knowledge and intelligence. This pre- 
face comes from are author who lived from A.D. 276 to 324 
and was a native of Ho tung the modern Shantung. 

The Fang yen was much used by the early lexicogra- 
phers. In the Shwo wen, Kwang yin, Kwang ya and Yt 
pien its words are frequently found and in the second and 
last its name mentioned. 

Kwo p‘u in his notes quotes the dictionaries Kwang 
ya and Shwo wen. In the list of phonetics classified accor- 
ding to finals will be found the sounds by Kp’s spelling. 
He was the first after the Kwang ya to use the syllabic 
spelling. 


wy tee 
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BUDDHIST SACRED BOOKS. 


A distinct source of information on the old pronun- 
ciation of Chinese is found in the Buddhist sacred books. 
The translations into Chinese of the Buddhist sacred 


books originally composed in Sanscrit constitute a valua- 


ble testimony to the contemporary sounds attached to the 


Chinese characters. They were mostly made before that 


great change in the language which has reduced the num- 


ber of syllables capable of being pronounced by the Chi- 
nese from upwards of seven hundred to a few more 
than 400. 

It was the habit of the Hindoo and Chinese transla- 
tors of these books to transfer proper names, and also 
some Sanscrit terms of great doctrinal importance, but for 
which there were no satisfactory equivalents in Chinese. 


Among such words are the following : 


| ait but, fo, Buddha, 
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+b bz ay 
+5 [GE bo sat, pu sa, Bodhisattwa. 
Ue eae 


EE pa ba la mun, p‘o lo men Brahman. 


‘ay bam, fan, Brahma. 


ral qi: [si] Off rE tH Nam mo A mi da But. Nan 


wu Ngo mi to Fo. Namo Amida Buddha. 
y Ie WH Ni wan, Nirvana. 
BH) EE, Eke A bidam, Ngo pi tan Abidharma. 


S 20, S Be Fe Sam mio sam bo di, San miau 
san pu tt, Samyaksambédhi. 

In order to shew how the sounds of the Chinese 
characters employed have changed since the Sanscrit 
words were transcribed the old and new sounds are here 
placed side by side with the corresponding Sanscrit 
equivalents. Thus in the Chinese for Brahma now called 
Fan we find in the Kwy and other old dictionaries bam, 
and this is supported by the usage of the Hindoo transla- 
ters. The proof is here quite valid. One branch of it sup- 
ports other branches. It is clearly impossible that the Chi- 
nese character Abii fo can have been called Fo, at the 


time when it was selected to represent Buddha”. 


*In Julien’s work on the transcription of Sanscrit words in Chinese, the 
modern mandarin sounds are tacitly assumed to be unchangeable and 


unquestionable. The book is most valuable except on this point. 
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ie The character mio belongs to phonetic 949 a which 


belt 


has the old sound mok, Probably then this character was 


chosen because at the time final & was still pronounced at 


the end of it. 
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NOTES ON SOME SELECT CHARACTERS AND PARTS OF 


CHARACTERS. 


1. Shu Wk shak « bind » occurs as the upper partof 


iB sok, « rope, » and of ij ti, « emperor. » The lower 
part of both the characters is descriptive of the material, © ; 
silk and cloth, employed in the manufacture of the objects | a 
represented. The character for emperor was originally s 
used for a band or girdle, as may be deduced from the - | 
character itself and the existence of the root sok « bind » : 
tai, tak, «a band. » a 
The same element in the form and in the sense occurs : 
in = p’ang, side. One of the meanings of the root pang se 
is to bind. . Nene 
2. Sheu ae shok 3€ yeu, duk «hand » aie ches 27 
tok « arm » MM chau, tok, «claw» oes yeu right hand» | | 
E tso «left hand » are all pictures of the hand or arm. : 
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The hand as grasping or striking or turning over 


occurs in Aj yeu chave » Be p'u, p ok strike a chi, ti(t) 


« branch » wa Jan « to turn over. » Two strokes crossing 
each other represent a hand in all these cases and in ae 
shu, « weapon. » 

Three strokes drawn horizontally with one downstroke 
crossing them on the right represent a hand in Je ping 
Bi «hold» = sui « broom » FP cheu, « sweep » Hf. shi, 

« thing » or nie, « pedal of a loom » ae shu, « write » 
cia kien « together. » 

They may be assumed to be the hand in it keng ig 

kang, in Ji yung, in Ft yin « to lead, » and in Fy 


ae kitin, « leader. » 


Thus in yung 720 we find the meaning bell oe and 
Ee workman { ii. to both of which the action of the hand is 
appropriate. 

The forms F- kung, and the upper part of ra 
chun, « spring » Fs Jeng, « offer with both hands » aE 
fseu, « present a memorial » 2 shung « pound in a 


mortar, » always represent two hands. 

The old form of fu « father » probably consists 
of a hand and something with which blows are 
inflicted. Fu is also a hatchet. The reason why 


Ju «father » was written with this character would be 
fc _ identity in sound, 

3. Chen |B. « true » consisting of hwa renovate, mu 
me eye, » and kin « hatchet, » as before described, indicates 
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that the inventors of characters were, when this one was 
made, under the influence of Tauist doctrine, which 
teaches that a « true man » is one who has become reno- 
vated by meditation on stillness and purity. 

The upper two strokes occur in {/, hwa « renovate, » 
e hwo « goods » te, hwa « flower. » Flowers in their 
metamorphoses indicate that they possess the power of 
self renovation. , | 

The effect of systems of thought on the formation o 
characters may be seen in YS kwei, the last of the cycle 
of ten. Kwei means return to, come to an end. The Ku 


wen form is found in the Tsan hwang monument : 


Emer? ae 
i a ae i H ae 


Here Kwei is said to be a picture of water flowing toa 
centre from the four quarters of the horizon. It was in 
this way that the first inventors chose to indicate the place 


of the last in a cycle of symbols. So thought the Shwo wen. 


explanation by suggesting that it is simply two pieces of 
wood crossing each other, and is no other than an ancient 
implement used in levelling. This was called kwei and was 


used by builders in reducing land to a level. The root is 


Another critic appears on the scene and overthrows this 


A Se ene a | ee 


PR i Sat Ti 


rig 


Seca a a 
Se. Pn ae Se 


espe et, ee Fe oe 


he! 
i 
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either connected with, K'wei to « guess at, » estimate, or 
kwet « carpenter’s square. » 

The Li shu adopted the form we where we easily 
detect tb pei north and se shi arrow. The north be- 
longs to winter and kwei is applied to both. « Both earth 
and water then become smooth and flat, and can be easily 
measured. » | 

The preceding four characters in the Chwen wen are 
taken from a monument at Tsan hwang a small town 


belonging to the department of Cheng ting fu in the metro- 


-politan province. It was found A.D. 1053 upon the T’an 


mountain close by, by an officer of the district, and was 
removed to the office of the magistrate within the city for 
safety. It belongs to the period, it is supposed, of the roth 
century B.C. for it is mentioned in the account of the ex- 
ploits of Mu wang of that time that he visited T'san hwang 
and offered sacrifices on the mountain of that name. Of 
that sacrifice the inscription on this stone is believed to be 
arecord. The name ¢‘an means altar. 

A; Pet EF is in page 80 written pu/t/. Perhaps the 
fact that in Kw it is used in At, mau, mok instead of the 
right hand part of that character, indicates that it was 
anciently puk. For p changes to m. In Lw AJ pok was 
used as the right hand phonetic. It was anciently used for Ely 
pai «beat down.» (This favours final t) and =| Ju 
« carry on the back. » (This favours final £.) 

5. Very few of the ideographic signs are without pho- 


age 


. 
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netic use. Thus the covers —+ fe yen have the force 
dang, dom, meaning « house » as in the phonetics =r 
513 ind 786. These sounds became modified by loss and 
change into ying asin 874 Kee , yung as in 876 SE, lim as 
in 878 [Ee liem as in 875 ie. 

Yet it is safer to view these as only ideographic. Thus 
lim « granary » jaa lim « curtain » ik take the covering 
symbol because they have the idea of closing or covering. 

Let it also be noted that the first of these covers is 
found in ist 879 tan where the old final is n. For some 
phonetics are also ideographic. The same character may 
be phonetic without being ideographic. Or it may be 
ideographic without being phonetic or it may be both at 
the same time. 

6. He Tsang, « bury. » Si YE, « the dead » placed 
between grass above and grass below. — Sw. In the Kw 
instead of « the dead » we find A pe « white » doubled. 
White being the colour of mourning, it is évident that the 
inventors of the Chwen shu and Li shu have imitated the 


primary thought of the first makers of the Ku wen. 


APPENDIX H. 


THE STROKES OF CHINESE WRITING. 


The strokes used in modern Chinese writing have been - 


arranged by Callery in the following manner : 


ee Note that the proper name of 9 is rather Fu or Put, 
and that 1 is also called tien or tim. 
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Callery gives the following varieties of these nine ori- 


ginal strokes : 
WV PIMMIAYS YS 57 2 
——-- 77” 
JD) FIUPUBST 
Pe yA Lue toa 


saa, Sai 


ee yb. 
ieee SP AO DF 


Ne A LA 8 


These varieties of the strokes are here given as inter- 


esting to the caligraphist rather than as important for Chi- 
nese archaeology. They came into existence in conse- 
quence of the qualities of the fine hair pencil used in wri- 
ting the Kiai shu. The same is true of the nine primary 
strokes. 


Peis Lh, VS See 
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ALPHABETICAL LIST OF ABBREVIATIONS. 


By. Bells and vases. 

Civ. Chwen wen. The seal character. 

Hkm. Han kiem. Mirrors of the Han dynasty. 

Hkn. Han kien. Tablet of the Han family. 

Hyp. Hwa yii pei. Monument of the Hwa mountain. 
Khk. Ku hiau king. Old copy of the book of Filial 


Kmp. Se 4 Kung miau pei. Monument in the 


i temple of Confucius. 
Kyp. 4 & =F Kung yii pei. Monument of Kung 
yi. 


Kw. Ku wen. Old forms of characters anterior to 


the Lieu wen. 
Ltp. Ling tai pei Inscription on the Ling terrace of 


Wen wang. 
Lw. Lieu wen. The character as modified B. C. 800 
by a scholar named Lieu. The Ta chwen or great seal cha- 


_racter. 


wy 


Sc. Siau chwen. The small seal character. = 
Sw. Shwo wen. The dictionary of Hii shu chung. — 


e 


Tshp. T'si heu pei. Monument of the Heu (noble of 


second class) of the T’si kingdom. - 
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RADICALS OF SHWO-WEN. 


mo ae ee aaa 
——|FxlP vw | es 
{os ) He | TP TA 
Ts 
T+ | by Hh) Be 


= 


ii 
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Moe 


AA 


HA 


ne 
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sath 


Fe 


Kgs” 


ni} 


eee ee ae 


a ak tT Se | 


ng 1B 


Sa #K RX 


aX 
oD O- op {9 Ho €= 4K HW 


cu < 43 x tE Be i iK 
(2. —< 43 42 06 2 Go te 
ER -: aN my gl dey <I dé 


XK  { @ 


OAT RR) HAH A 
6 8a) i a it» 
Po Aw! He) iw 
Ow wok) Bel MA 
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1A) fl we) ay 
AA ait aw) Ma 
B is Pom) vi rie. 


rr | fn | (le |e] a 


Aini/gel (cl ®e 


im 
KID 
Ti 
ery 
Oo 
a 
=. 
HW 


: 


dpe Rk Be | Bw 


2/8 w din] § x 
O41] Wm DQ» 
GalP rt x 

B ii for l Ra 
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\ fed’ 
SSS 


cet ey 


we 


Zs) 


sof) 
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aa 
foo 


fa 
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© Ghai 22 R153. 04) Chang 3k 24 
FE 402 R 168 
Ey} 496 


712 
fi 870 Chu 47% 124 
Chang II R. 192 =E 129 
chi 3 237, B. 133 Chu H4 207 

275 pis a ; 
313 | Af 2600, R119 

Fi 318 a, R. 155 Hh 370 ao 

[At 411 

AM 454 

HEI) 455 

HY 483 

FX 639 

HE 693 

A 742 
799 | 

BE 899 a Chui HE 456, R. 172 

RE 940 | fe 472. 
BH 97 3B 682. 
Cho 4J 41 #& 843 
Cho # 443 Chun 2F 520 
FA 486 Chung 4 122 


«BB 669 a HR. 142 


To ie eulsicatid oe PHONETICS. 
Pe, 215 Fei fff 77 
HY 558 , JE 401, R. 175 
: F625 HE 459 
Chung 3 852 FAS 583, R. 183 
- Chwang 4h 361 
. Chwen Mi R. 47 
ec Shae 


ORE B47 a, BR. 136 
Bt 748 


a 


«EG 833 
Fa sc 87 
cil ie | 
BE 842 FL 571, R. 182 
Fan [17 | Feu fff 258, R. 121 
3 —- 308 
Et ATA, RL 170. 
Fu AG tive 
Fe 63° 
Tl Wa 
eee ae Be 114, R. 88 
Fang [ R.22 HE a5 
oe thet Bho |: HH 178 
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«EB 862, R. 203 
Ti 
Heng 37 299 
bt 506 
Heu JH 268. 
{2 569 a 
{RE 576 
Hi [. R. 123 
Hi 4S 
as 
663 
818 
853 
916 
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Hai Ye 216 
«= 610 

Hang Jt, 55 

Han J. BR. 27 
& 356 
FF. 364 
Rl 444 3 
Ji 756 1000 

Hau % 194 396 
BE 935 | @p 564, R. 186 
EE 500u). J] 280 | 


| 4 ae & 


i. 
= 


by ie 


TO THE RADIGALS AND PHONETICS. 


He so | Hitie ZC 126, R. 116 
HN 913 | ffl 281, R. 143 
Hiau 3¢ 115, R. 89 Hitien ¥% 130, R. 95 Ss 
3% 316 Hf 245 ‘ 
A 419” fe 928 
Hie El 525, R. 181 Hitn MH 951 
BR 659 Hiung H 51a 
A 972 : [xX] 109 
Hien (4 467 Yu 198 
fa 524 “Ho @ 285 
co) Ape] 3882 4 626- 
‘Hien 1k 978 fy 596 
Hin fk 468 ZF 645 
Hien & 960 FE 992 
987 Ha 3 xe: 
IH% 1002 F 101, R: 63 
JER 1033 F 162 
Hin }tk 468 PEE 288 a, R. 141 
Hing Jf) 999 hy 466 
AF 270, R. 144 FE 288 a, 487 
SE 416 HH 544 


Hio #4 905 Sule Ja 769 


Hu ffs}. IDF: 
Je 784 
Hii fie 857 


Hung y/, 156 


Hwa (¥, 104 


[By] 428 


HE 960 
Hwai 3g 990 


Hwan JU, R. 46 


Ga 552 
HA 199 


fyane Ft 217 


EA 574. 


+e 699 
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Hwei a 906. 
fF 912 
Hwo ‘ 59, R. 86 
FC 167, BR. 115 


BY 430 


4+ 


& 951 


SS 


Hwun Ee 4716 


HT 824, R. 201 


 Hwei JK 227 


Ff 244 a 
293 


4d 604 


HY 820 


Ji HE 120, R. 2 
Jo a 587 

We 6D5 

A. t4a,R. 1 
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PY R. 130 | Fey 622, R. 189 
Ju A 287 EA. 679 
FE 636 aK 628 
Jui pas OTS. Ke 4 694a, BR. 177 
Be 956 BE 3809 
jon APS) Be 504 
Jung “Ey 694 Ke Py 649 
FR 009 Ken Fi 953, R. 138 
Jwan Wi 527 Ey 485 
Kai HH 72a | Keng J 228 
Kan PP 46D, Roy HF 321 
+ 20, R.51 PE 391 
HF t5t; RO99! Ey 485 
Bh 653 Ken [I 51, R. 30 
FIX 815 — BY 9B a 
BY 884 #5635 
We Ome 8A). a G43 
Kang fal*aso e109 
Ki JL 9, RB. 16 
ty 32, R. 49 
Ki 7, 38 
= R. 58 
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Ht 669 EJ 349 b, R. 134 
2% 309 «BS 469 
Kien XK 98, R. 76 Fl 594 
FF 261 Hi R. 50 
B 350 a Kin Jf 99, R. 69 
FA, 366; R. 147 Ae sie 
Be 407 7 | BE 478, R. 167 
ERX 499 BE 757 
BE 532 | BE 808 a 
_ BE ba Beste 
¥E 608 «BF 909 
FE 688 King $ 310 
Be 725, OR 397 
BE ong us 
1EF 961 | jay 743 
FE 1004 | Tika 
Kieu Jy 10 Hy 863 
Male | i 920 
5 As Rio, doe 
Ron | 44 346, R: 148 
ABR GB 581 a 
WE 325 | eae: 6 


—Kiuen 7 72, R. 94 
— FF 219 
Ae 453 
Kitn FF 329 
FA 515 
PER. 13 
Kiung [AY 206 | 


Kung Ff 21a, R.5d 
SPoeOER. 48 
Fy 31, R.57 
XK 70 
JX 116 
tL, 250 


HL 700,-R. 188 DE 251 
Ki E143 Kung 4S 384 
eo ae El 646 


i 1039 


Kwa JI 172, R. 97 


Fy 197 

ZS 236 

Fp 421 
Kwai Ft 84 
fy 605 

Kwan ‘Ef 386 
st 


Kwang fe 223. 
IE 988 
JE 33 
JE 966 
Kwei 4 R. 213 
+ 239 


YS 557 


Fd, 684, R. 194 


Kwei A 734 
et 866 


[EE 866 a 


Te 1020 
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FA 492 
fy 605 


ER 727 


[x] 794 


+i, 924 


Kwun | 1b, R. 2 


[x] 377 
Be, 495 
499 
618 
La Hil) 535 


SR 980 


Lai AE 409 


HE 996 


Lan i 995, 
[a4] 1009 
Lang eps 624 


Lau 4% 244, R. 125 
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Lei Fe 257, R. 127 
BI 793 
Fy 88L 
Hi -985 
HB 1037 a 
Leu Jig 761 
BY 789 
“Li FJ 6,R.19 
TF. 128, RB. 117 
FR. 193 
Hi 246 
Fl) 3.44 


FA 369, R. 166 
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Liang fa 300 
PR 431 
Lie Xl) 229 
Lien Hi 746 
HR 8% 
I 1008 
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TA 673 
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Lin # 432 
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ZB 1493 

mt 1040 
Liuen 93% 1024 
Lo Bf 877 
we 1031 

Lu Ae 422 

na 482 
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px] 887, R. 197 
iS 865 
SSS 917 
FA 976 
Lit [2 387 


Lun fy 480 
Lung =f 315 
«ME 835 
HE, 989, BR. 212 
Ma Hy 642, R. 187 
jie 719, B. 200 


Mai Ef 868 
Man itd 758 
ts 790 
Mang #307 
i= 561 
Mau + 88, R. 82 
F R10 


WU 175 


FE 349 b 
E} 597 


Ah 949 a 
Me 2E R. 199 


@ Ba 
Mei FY: 340 
JER 554 
Men FY 439, R. 169 
Meng gy 445 
Fe 623. 
EEL 958 
Meu (153 a 
FP. 286 
TE 544 
Mie 1h, R. 14 
FE 226, R. 120 
vk 631 
 631a 
BE 708 
BE 1025 
Miau Py 589 
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If 79 
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Min FE 159 
Ed 830 
HE, 922 
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HA 493 
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Mo FE 135 
i. 788 
Mu JX 80, R. 75 
% 85 
E] rR. 109 
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Hae 422 


WE 559 a 


3 776d 
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Nu 4X 188 
Ni XY 50, R. 38 
Nung ka 925 
Ngai fiz 491 
Es 90) 
Ngan € 211 
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Dl 908 
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FH 603 
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Pai JIE 269 
Pan 2E 181 
HY 670 
Pang Fs 339 
SG 615 
Pau f¥. 168 
Tk 578 
FE 983 
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F] 179, R. 106 


Ef 230 
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A 138 


El 367, R. 154 


4% 389 
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FE 528 


FE. 197 b 


TIS 


89 


JE 108, R. 81 
Wy 132 


}¥ 170, R. 107 


BA 498 a, R. 209 

685 

ae 794 

flax S71 

H¥ 898 
Piau $4 R. 190 
Same 

15 


«BB 967 


TO. THE RADICALS AND PHONETICS. 
Po (APR FRO Son BBE 
eee a: | Z, 16a, R. 28 
Rel py MGR gs , KOR. 35 
XK 7 Si 47 42, R. 36 
x R. 66 [Ey R. 146. 
X92. PR 247 
AP iaye A 433 
TF 363 “8 SEARCH 
2A 389 Af 617 
SE 869 HE 656 
Ri (Er) = R.7 | Hl 676 
TH 232, R. 126 7A 169° 
Ef 238 AE 165. 
Al 470 | AE 773 
il, 808 si F, 33 
fH 937 ea Shi 
Sa Jf 882 | J] 205 
San #X 825 SF 240 
Sang % 691 FR 287 b, R. 120 
B® 993 «E600 | 
HE 237 b Hj 823 


Sau 4 923 | Siang #2) 538 


; 


Seams Mehl d AT gk 
aise tet cms Bs bh i dF 


ALPHABETICAL INDEX 

fe) ies Hine 716 
oe ae 
Siau 4) 18a, R. 42 Sitin FJ 

oes so 2 
sie AB 311 

Jey 658 

My ATAD 

Ey 964 

1007 a 

Pa 1014 
Sien JE 260. 


Sieu FF 343 
E30 
{§ 776 b 
sin J, 49, RB. 61 
ty RB. 60 
| XE 296, R. 160 
EF 829 
Sing FE 595 BE 919 


Sitien ‘A 503 Sun fp 661 


A TO THE RADICALS AND BRON ETIOS. 
Song Puss mitt san Des hog 
Sha J 295. VE 398 
Sa Ay 778 #540 
. Wt 165 «EY 780 
‘Shan Z 43, R.59 963 
| [Uy 52, R. 46 s Ff- 100 
J 671 | 164, R. 100 
3 804 | 886 ; 
|  809b Pe ANT 
Sang aj 501 | BR. 64 
aquithe: 516, R. 185 
Bilbik at ole 942 


She 4, R. 139 Hi a7 
TH 262, R. 135 + 3, RB. 33 


—— Shau 4 123 239 


4 481 
Bt 681 
WH 743 a 
Be 812 
tat 894 
he 899 

~ Shen EF R. 158 


BAN-ZAI-SAU_ 5- 76 


aay KR. 24 
28 b 


33a, R. 44 


106, R. 83 


TH 130a 


132 a, R. 113 


140, R. 112 
136 


ALPHABETICAL INDEX 


tH: 152 

ZAK RB. 152 

FE 163 

FR 4634, R. 111 
$F R. 184 

FR 225 

HE 426 

Hi, 510 

ee 593 


Hifi 683 | 
HF 697 


Sho ¥]] 630 


ZS 726 


HL 750 


Shu 2¢ 103, R. 59 


KK 148 
AS R. 202 
I, R. 208 
HY 177 
He 323 
AR 484 
RE 718 


«BY 728 
4a) 929 
«BY 984 
IE, 1037 
Shui 7K R 85 
Shun %f 838 
Shung rat 132 
Shwai $¥ 621 


“Shwang 9& 739 


FH 1007 


EE 1019 


Ta AC 23, R. 37 


FF 65a, R. 78 


- Tai TE! 076 


TO THE RADICALS AND PHONETICS. 


BE 955, FR aa 
: Ten + R. 8 
SL 53, R. 68 
FPR. tot 


F319, R. 151 


EE Be 
Tang FF 617 


TE 786 


Tie HW 888 
HE 1037 a 
: Tien FEY 201, R. 102 
aan 7} 5, BR. 18 Is 403 
Bl) 415 Hh 500 
4] 465. BY 897 
Teng HE 666 ti 1029 
pe No 2 ae 


ALPHABETICAL INDEX 


JG 565 
FX 802, 
Tung & 173. 


Twan ER 572 
R 584 
Fi 606 
—Tsa (f 50 b 


Tsan BS 780 
Tsan 1a 813 


TO THE RADICALS AND PHONETICS. 


~— tsane FF 687 +t 599 
| FEY 938 B01 
Tsau Ja RB. 140 RE 616 
Flagg F 632 
Pee | B 701 
'E. 696, R. 140 WZ 738 
#4 
ae 
EB go 
RE 934 RB. 10 
HE 950 
Tsi F- 36, R. 39° 
El 176 a, R. 139. 
i 180 
ie HK 21a 0° ee 
") Tseng EY 855 


Tsiang +] 118, R. 90 


4 783 


BAN-ZAI-SAU 5-76 137 


pee tour tik INDEX 
8 776 ¢ 
By 1019 
Tsiuen 4S 284 


a 
Ya 


é 


H. 
KK 
a 
fin 
Ee 
= 
HY 
i 
Eley 
PK 


Tsitin 2 359 
Tso FE 136 
AK 337 
ode. VBS 
Tsu 376, R. 157 


ing 
Z. 
© 
S 


Tsun “f° 29, B. 41 


FF. 234 
420, R. 174 M 115 a 


TO THE RADIGALS AND PHONETICS. — . 


Tsung 5S 381 | RR 528 
A or 1776 c | EE 550, R. 178 
; FA 601 


Fl 776 ¢ 


Fe 10l7a 


Tswan § 1016 


Wen X 56, R. 67 
| RE 704 
“Weng #F 690 
Wu FL. 16a 


Wei AE 134 
SE, 267 
papas 
Fe 457 


ALPHABETICAL INDEX 
HA 678 
SE 930 
Yen Eitan 
Feb, 53 
KX 34a, R. 54 
are gee 


=F 297, RB. 149 


Yang 3 200 
SEOQ1Se R. 199 


Yeu  15,R. 29. 
we D0 a 
KK; 69 


TO. THE RADICALS AND PHONETICS. 


4y 189 BE 360 
rH 202 $ 362 
OS 81a 972, R. 163 
We 351 | "Ey 385 
4 324; R. 164 BS 737 
eH 744 


By 494 


290) 
Gi 448 
EF 508, R. 180 


HE 536 


BAN-ZAI-SAU 


BE 614 
Ke 874 
HAL 959 
BEL 
Be AOLS 
Yo FE 472 a 
Aik 954 
; | 
ae 978 
fF 1013, R. 204 


SE 252, R. 129 


ft, 253 a 


Yuen JU, 61 
374 


- 


=. 
— 
rao 


67a 


was oe SE 
pen ta 


We 


PT ELS 


Ry] 
BY 
TL 


| 


IMPRIMERIE 
de 
P’oATSUME 
GUSA 
ala 
CONNAISSANCE 


DE 


TExtréme 


Publié 4 Genéve 


PAR 


Fr. TurREeTrINI 


BAN-ZAI-SAU 


Recueil in-§° 


PRANGOIS . 


J URRETTINI 


ATSUME GUSA 


Recueil in-4° 


Le Ban-zai-sau (heres 
cueillies sur le soir) ainsi que 
lAtsume Gusa contient des 
textes, des traductions, des cri- 
tiques et des mémoires relatifs a 
YExtréme Orient. La Chine et 
le Japon y sont- plus spéciale- 
ment représentés; cependant les 
peuples de race tartare ou mon- 


gole y ont aussi leur place: — 


Ce recueil, imprimé en caracté- 


res anciens et modernes avec le 
concours de types chinois, est 
accompagné de planches, _ vi- 


gnettes, culs-de-lampe, lettres 


ornées, impressions en cou- 


leurs, etc. Quelques exemplai- 


res sont tirés sur Chine, Hol- 


ACHEVE” OU EN COURS 


1° Dans le BAN-ZAI-SAU: 


SAN-TSEU-KING, le Livre de phrases de Trois Mots 
en chinois et en francais, avec le commentaire et 
un vocabulaire, par Stanislas Juren, suivi de la 
réponse de M. d’Hervey a la ‘Revue critique’, — THE 
CHINESE MANDARIN LANGUAGE, after Ollendor{]’s 
new method of learning languages, 'T. 1*, -by Char- 
les Rupy*. — KAN-LNG=PIEN; texte chinois du 
Livre des Récompenses et des Peines. — ZIN-KOKU- 
KI o Ricordi degli uomini é dei regni, versione di 
Carlo VALENZIANI. — NITU-PON HIYAKU-SEU-DEN 
ou Souvenirs de cent généeraux du Japon, traduit du 
japonais par Carlo VarenzianI. — KOMATS ET. 
SAKITSI, texte et traduction du roman japonais 
Uhki-yo-gata-roku mai-byau-bou, par F. TURRETTNI*. 
--- SAN-ZE-KING ou les Phrases de trois caractéres en 
chinois, japonais, mandchou et mongol, avec l’ex- 
plication de tous les mots, par F. Turrerrimi". --- 
AFFINITE DU CHINOIS AVEC LES LANGUES ARYEN- 
NES ET ALTAIQUES, par Maurice GrunwALp, 
membre de plusieurs sociétés savantes*. --- TEN 
APPENDICES AND INDEX of Introduction to the Study 
of the Chinese Characters, par J. Epxiys. 3 
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lande, vélin ou papier teinté. 

On souscrit par volume de 40 
feuilles in-8°, soit 820 pages, 
au prix de 20 fr. *— Les ouvra- 
ges, apres l’achtvement de leur 
publication dans le Ban-zai-sazz, 
peuvent s’acheter séparément, 
mais 4 un prix supérieur. 


Tout travail a sa pagination 


propre et chaque feuille, dans sa 
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